





The First Generation: women and 
of video’ s early development and 
demonstrates the significant role 
women played in its creation and 
definition. The exhibition includes 
works by 21 of the first women artists 
from Canada, Germany, Japan, Brazil, 
and the United States to work with 
video, The 35 tapes — introduced by 
brief audio interviews with the 
artists —include many pieces not 
seen since the early ‘70s. 

When video came on the scene in 
the late ‘Gos, the art world, like West- 


ern society at large, was in a state of 
turmoil. Process art, earthworks, hap- 
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The First Generation; Women and 
Video, 1970-75 is a travelling exhi- 
bition organized and circulated by 
Independent Curators Incorporated, 
New York, a non-profit travelling 
exhibition service specializing in 
contemporary art. Guest curator 
for the exhibition is JoAnn Hanley. 
The exhibition, tour, and catalogue 
are made possible, in part, by the 
ICT Exhibition Patrons Circle. 


National Gallery of Canada, 
Ottawa, 5 May to 12 June 
1994, free admission. 
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1970-1975 


La premiere generation. Les femmes 

et la video, 1970-1975 propose une 
histoire des débuts de la vidéo et 
demontre le réle important qu'ont joué 
les femmes dans sa création et sa 
definition. L’exposition rassemble les 
oeuvres de 21 des premiéres artistes qui 
ont travaillé avec la video au Canada, 
en Allemagne, au Japon, au Brésil et 
aux Etats-Unis. Les 35 vidéogrammes 
retenus—dont bon nombre n'ont pas 
été présentés au public depuis le début 
des années 1970 —comportent, en guise 
d introduction, de bréves entrevues 
audio avec les artistes. 

Lorsque la video a fait son appa- 
rition a la fin des années 1960, le 
monde de l'art, a l'instar de la sociéte 
occidentale en as etait: en sara 
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sur leur vie quotidienne et elles ont 
peu a peu transformeé les monolithes 
du minimalisme, crees principalement 
par des hommes, en ce qu Ann-Sargent 
Wooster décrit dans le catalogue comme 
«les objets désordonnés, bavards et 
souvent brouillons du postminimalisme -. 

La premiére generation. Les femmes 
et la video, 1970—1975 est une exposition 
itinérante organisee et mise en circula- 
tion par Independant Curators Incor- 
porated (ICI), New York, un organisme 
a but non lucratif spécialisé dans la 
mise en circulation d’expositions d'art 
contemporain, JoAnn Hanley en est la 
conservatrice invitée. L’exposition, Sa 
mise en circulation et la publication du 
catalogue bénéficient du soutien du ICI 
Exhibition Patrons Circle. 


Musée des beaux-arts du 
Canada, Ottawa, du 5 mai au 
12 juin 1994, entrée libre. 


Special Activity Lecture 


Sunday 8 May at 3 pm— “Feminist Feedbacks: Imaging the Self in Early 
Womers Video Art” by Dot Tuer, writer and media arts critic from 
Toronto. In the Lecture Hall. Free admission. 


Schedule 


Monday and PROGRAM 1 (116 minutes) 10 am 
Wednesday PROGRAM 2 (415 minutes) 12 noon 
PROGRAM 3 (112 minutes) 2pm 
PROGRAM 4 (118 minutes) 4pm 
Tuesday and PROGRAM § (124 minutes) 10 am 
Friday PROGRAM 2 (115 minutes) 12:10 pm 
PROGRAM 3 (112 minutes) 2:10 pm 
PROGRAM 4 (118 minutes) 4:10 pm 
Thursday PROGRAM 1 (116 minutes) 10 am 
PROGRAM 2 (115 minutes) 12 noon 
PROGRAM 3 (112 minutes) 2 pm 
PROGRAM 4 (118 minutes} 4 om 
PROGRAM 5 (124 minutes) 6 pm 
Saturday and PROGRAM 1 (116 minutes) 12 noon 
sunday PROGRAM 5 {124 minutes) 2pm 


Program 1. 116 minutes 


The TeePee Video Space Troupe: The First Years 1970—73, Shirley Clarke, 
1970-73, b/w, 31:35 min. Collection of the Long Beach Museum of Art, Long 


Beach. 

Art Herstory, Hermine Freed, 1974, colour, 20:15 min. Distributed by 
Video Data Bank, Chicago. 

Water Glasses, Hermine Freed, 1972, b/w, 4:14 min, Courtesy the artist. 
The Ballerina and the Bum, Eleanor Antin, 1974, b/w, 52:00 min. Courtesy 


Ronald Feldman Fine Arts, New York. 





Program 2 115 minutes 
Lost Lascaux Bull, Beryl Korot, 1973, b/w, 5:41 min. Courtesy the artist. 
Invasion, Beryl Korot, 1973, b/w, 8:20 min. Courtesy the artist. 


A Budding Gourmet, Martha Roster, 1974, b/w, 17:00 min. Collection 
Long Beach Museum of Art, Long Beach. 


_ Semiotics of the Kitchen, Martha Rosler, 1975, b/w, 6:00 min. Distributed 


by Electronic Arts Intermix, New York. 


TY is OK, Ilene Segalove, 1976, b/w, 1:07 min. Collection Long Beach 
Museum of Art, Long Beach. 


Advice from Mom, Ilene Segalove, 1973, b/w, 2:34 min. Collection Lone 
Beach Museum of Art, Long Beach. 


Professional Retirement Home, Ilene Sevalove, 1975, b/w, 8:00 min. 
Collection Long Beach Museum of Art, Lone Beach. 


Coal Confession, Ilene Seegalove, 1973, b/w, 2:40 min. Collection Long 
Beach Museum of Art, Long Beach. 


The Red Shoes, Ilene Segalove, 1975, colour, 30 sec. Collection Long Beach 
Museum of Art, Lone Beach. 


The Politics of Intimacy, julie Gustafson, 1974, b/w, 52:23 min. 
Distributed by Electronic Arts Intermix, New York. 


Program 3. 112 minutes 


Raumsehen und Raumhoren, Yalie Export, 1974, b/w, I9¢:f2 min. 
Courtesy the artist. 





Mumble, Lynda Benstis, 1972, b/w, 19:30 min. Distributed by Video Data 
Bank, Chicago. 


Statement in Portrait, Anna Bella Geiger, 1974, b/w, 7:10 min. Courtesy 
the artist. 


Passages, Anna Bella Geiger, 1974, b/w, 9:53 min. Courtesy the artist. 


“The Trial of Anne Opie Wehrer" by Robert Ashley, Mary Lucier, 1974, b/w, 
52:00 min. Courtesy the artist. 


Program 4 118 minutes 


Dance Nine, Doris Chase, 1973-74, colour, 8:00 min. Distributed by 
the Museum of Modern Art, New York. 


Dance Eleven, Doris Chase, 1975, colour, 1975, 11:00 min. Distributed by 
the Museum of Modern Art, New York. 


Video Girls and Video Songs for Navajo Skies, Shigeko Kubota, 1973, b/w 
and colour, 27:00 min. Distributed by Electronic Arts Intermix, New York. 


Geography, Barbara Buckner, 1973, b/w, 3:12 min., silent. Courtesy the 
artist. 


Moebius, Barbara Buckner, 1974, b/w, 4:14 min., silent. Courtesy the artist. 
Duo Sangue, Barbara Buckner, 1975, b/w, 3:00 min. Courtesy the artist. 


A Very Personal Story, Lisa Steele, 1974, b/w, 20:00 min. Distributed by 
¥ Tape, Toronto. 


Facing South, Lisa Steele, 1975, b/w, 22:00 min. Distributed by ¥ Tape, 
Torenta. 


What a Woman Made, Mako Idemitsu, 1973, b/w, 10:30 min. Courtesy 
the artist. 


Program 5 124 minutes 


Violin Power, Steina, 1969-78, b/w, 10:00 min. Courtesy of the artist. 





Orbital Obsession, Steina, 1974-78, b/w, 24-00 min. Courtesy the artist. 





Vertical Roll, Joan Jonas, 1972, b/w, 19:38 min. Distributed by Electronic 
Arts Intermix, New York. 


Underscan, Nancy Holt, 1974, béAv, 8:00 min. Distributed by Video Data 
Bank, New York. 


Being Women in Japan: Liberation within My Family, Kyoko Michishita, 
b/w, 30:00 min. Courtesy the Museum of Modern Art, New York. 
Madonnas of the Flowers, Ulrike Rosenbach, 1975, b/w, 8:0 min, 
Distributed by V Tape, Toronto. 


Don't Believe | Am an Amazon, Ulrike Rosenbach, 1975, b/w, 15:00 min. 
Distributed by ¥ Tape, Toronto. 





Still from Lisa Steele, Facing South, 1974, National Gallery of Canada. 


Musée des beaux-arts 


fam = s National Gallery 
: du Canada 


of Canada 


Activité spéciale conférence 


Le dimanche 8 mai a 15 h—«Reéactions féministes. La représentation de 
soi dans les premiers vidéos réalisés par des femmes», par Dot Tuer, auteure 
et critique des arts mediatiques de Toronto. En anelais avec interpretation 
simultanée en francais. A la Salle de conférences, Entrée libre. 


Horaire 
Lundi et PROGRAMME 1 (116 minutes) 10h 
mercredi PROGRAMME 2 (115 minutes) 12h 
PROGRAMME 3. (112 minutes) 14h 
PROGRAMME 4 (118 minutes) 16h 
Mardi et PROGRAMME 5 (124 minutes} toh 
vendred PROGRAMME 2 (115 minutes) 12h10 
PROGRAMME 3 (112 minutes) 14h10 
PROGRAMME 4 (118 minutes) 16h10 
Jeudi PROGRAMME 1. (116 minutes) 10h 
PROGRAMME 2 (115 minutes) 12h 
PROGRAMME 3 (112 minutes) 14h 
PROGRAMME 4 (118 minutes) 16h 
PROGRAMME 5 (124 minutes) 18h 
Samedi et PROGRAMME 1 {116 minutes) 12h 
dimanche ; 
PROGRAMME 5 (124 minutes) 14h 


Programme 1 116 minutes 


The TeePee Video Space Troupe: The First Years 1970-73, Shirley Clarke, 
1970-1973, Tb, 31 min 35s. Collection du Long Beach Museum of Art, 


Long Beach. 


Art Herstory, Hermine Freed, 1974, couleur, 20 min 5 8. Distribué par 
Video Bata Bank, Chicago. 


Water Glasses, Hermine Freed, 1972, n/b, 4 min qs. Gracieusete de l'artiste. 


Ronald Feldman Fine Arts, New York. 


Programme 2 115 minutes 


Lost Lascaux Bull, Beryl Korot, 1973, rb, 5 min 41s. Gracieuseté de artiste. 





Invasion, Beryl Korot, 1973, n’b, 8 min 20 s. Gracieusete de lartiste. 

A Budding Gourmet, Martha Rosler, 1974, n/b, 17 min. Collection du Lone 
Beach Museum of Art, Long Beach. 

Semiotics of the Kitchen, Martha Rosler, 1975, n/b, 6 min. Distribue par 
Electronic Arts Intermix, New York. 

TY is OK, Ilene Segalove, 1976, nb, 1 min 7s. Collection du Lone Beach 
Museum of Art, Long Beach. 





Advice from Mom, llene Segalove, 1973, nb, 2 min 34s. Collection du Lone 
Beach Museum of Art, Lone Beach. 


Professional Retirement Home, ilene Seealove, 1975, nb, 8 min. Collection 
du Lone Beach Museum of Art, Long Beach. 


Coal Confession, Ilene Segalove, 1973, n’b, 2 min 4o s. Collection du Lone 
Beach Museum of Art, Longe Beach. 


The Red Shoes, Ilene Sezalove, 1975, couleur, 30 s. Collection du Long 
Beach Museum of Art, Long Beach. 


The Politics of Intimacy, Julie Gustafson, 1974, n/b, 52 min 23 s. Distribue 
par Electronic Arts Intermix, New York. 


Programme 3. 112 minutes 


Raumsehen und Raumhoren, Valie Export, 1974, n/b, 19 min 12 Ss. 
Gracieuseté de lartiste. 





Mumble, Lynda Benglis, 1972, n/b, 19 min 30s. Distribué par Video Data 
Bank, Chicago. 


Statement in Portrait, Anna Bella Geiger, 1974, nb, 7 min 10s. Gracieuseté 
de l'artiste. 


Passages, Anna Bella Geiger, 1974, n/b, 9 min 53s. Gracieuseté de lartiste. 


“The Trial of Anne Opie Wehrer" by Robert Ashley, Mary Lucier, 1974, nb, 
52 min. Gracieuseté de Vartiste. 


Programme 4 118 minutes 
Dance Nine, Doris Chase, 1973-1974, couleur, 8 min. Distribueé par le 


Museum of Modern Art, New York, 


* Dance Efeven, Doris Chase, 1975, couleur, 1 min. Distribué par le Museum 
of Modern Art, New York. 

Video Girls and Video Songs for Navajo Skies, Shigeko Kubota, 1973, n/b et 
couleur, 27 min. Distribué par Electronic Arts Intermix, New York. 


Geography, Barbara Buckner, 1973, nb, 3 min 12 5, muet, Gracieuseté de 
‘artiste. 


Moebius, Barbara Buckner, 1974, n/b, 4 mir 14S, muet. Gracieuseté de 
artiste. 





Duo Sangue, Barbara Buckner, 1975, nb, 3 min. Gracieuseté de l'artiste. 


A Very Personal Story, Lisa Steele, 1974, n/b, 20 min. Distribué par V Tape, 
Toronto. 


Facing South, Lisa Steele, 1975, nb, 22 min. Distribué par ¥ Tape, Toronto. 


What a Woman Made, Mako [demitsu, 1973, nb, 160 min 30 s. Gracieuseté 
de l'artiste. 


Pro STaMMeE 5 124 minutes 
* Violin Power, Steina, 1960-1978, n/b, to min. Gracieuseté de I'artiste. 
¢ Orbital Obsession, Steina, 1974-1978, n/b, 24 min. Gracieuseté de l'artiste. 


Vertical Roll, Joan Jonas, 1972, 1b, 1g min 38 s. Distribué par Electronic 
Arts Intermix, New York. 


Underscan, Nancy Holt, 1974, n/b, 8 min. Distribué par Video Data Bank, 
New York 


Being Women in Japan: Liberation within My Family, Kyoko Michishita, 
n/b, 30 min. Gracieuseté du Museum of Modern Art. New York. 


Madonnas of the Flowers, Ulrike Rosenbach, 1975, n/b, 8 min. Distribué 
par ¥ Tape, Teronto. 


Don't Believe | Am an Amazon, Ulrike Rosenbach, 1975, nb, 15 min. 
Distribué par ¥ Tape, Toronto. 


Photo tirée de Lisa Steele, Facing Sauth, 1974, Musée des beaux-arts du Canada. 
Traduction: Musée d’art contemporain de Montréal 


Canada 


